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CHAPTER 1 

INTRODUCTION 

1.1. RATIONALE 

Folk songs are a valuable means for learning languages in 

general and learning English in particular. Folk songs carry the 

knowledge and heritage of our cultures and traditions. Through the 

lyrics and rhythms of folk songs, we understand the culture that we 

were part of. However, because of the fact that folk songs lyrics are 

artistic, the comprehension of the lyrics and appreciation of the songs 

are not easy at all. It is noticed that every musician/artist uses stylistic 

devices in their work. It helps the songs flow well and helps the 

listeners/viewers relate to them more. The uses of these devices also 

bring a deeper meaning to the lyrics.  Thanks to these rhetorical 

devices, they make the music language more beautiful and more 

meaningful. In all of those stylistic devices, I am especially interested 

in repetition. 

Repetition is a technique widely used in music because it 

creates a sense of unity, helps engrave a melody in the memory, and 

because it provides a feeling of balance and symmetry. Let us look at 

some examples of repetition employed in English and Vietnamese folk 

songs 

(1.1) 

Should old acquaintance be forgot  

and never brought to mind?  

Should old acquaintance be forgot  

And auld lang syne?      [59] 

The song “Auld Lang Syne" was set to the tune of an old 

Scottish folk song. You can see that the phrase “should old 

acquaintance be forgot” is repeated twice with the aim to ask whether 

one can forget the days that have gone by and the friends with whom 

those days have been spent. Moreover, the phrase “should old 

acquaintance be forgot” is repeated twice, this emphasizes the feeling 

of regretting for the beautiful days and sweet memories that the old 

friends used to have together.  

In Vietnamese songs, we also recognize repetition in many cases 
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(1.2)  

Đêm qua ra đứng trông trời 

Trông sao sao lặn, trông người người xa 

Trông trăng trăng đã gần tà 

Trông hoa hoa đã rụng và bốn bông 

Đêm năm canh em thức trông chồng  [78] 

In the above examples, Repetition is used to enrich the song 

lyrics. Repetition makes the song pleasurable and memorable. Also, it 

helps in drawing the focus to a particular emotion as well as increase 

the emotion of the listeners. 

 There are so many interesting things about repetition that 

need to be studied in English and Vietnamese folk songs. Therefore, I 

decide to explore this profound and choose to do research on the topic 

“A STUDY OF REPETITION IN ENGLISH AND 

VIETNAMESE FOLK SONGS”. It is hopeful that the study will be 

a contribution to the current knowledge of the field, and the findings of 

the study will be beneficial for Vietnamese learners of English and for 

the process of teaching English as well. 

1.2. AIMS AND OBJECTIVES 

1.2.1. Aims 

This study finds out repetition in English and Vietnamese folk 

songs. 

This study examines how repetition is used for English and 

Vietnamese learners of English to understand and acquire the beauty 

of music lyrics through the repetition of English and Vietnamese folk 

songs. 

This study helps students of Musical Schools achieve coherent 

and persuasive writing in English songs’ lyrics. 

1.2.2. Objectives 

With the purposes mentioned above, this research intends to: 

 Find out the linguistic features of repetition in English and 

Vietnamese folk songs. 

Analyze the similarities and differences of linguistic features 

of repetition in English and Vietnamese folk songs. 
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1.3.SCOPE OF THE STUDY 

The study just focuses on the findings of the linguistic features 

of repetition in English and Vietnamese folk songs. 

1.4. RESEARCH QUESTIONS 

In order to achieve the aims and objectives of the study, the 

research questions below will be addressed. 

1. What are the linguistic features of repetition in English and 

Vietnamese folk songs? 

2. What are the similarities and differences of linguistic 

features of repetition in English and Vietnamese folk songs? 

1.5. SIGNIFICANCE OF THE STUDY 

The thesis will help widen learners’ understanding of 

significant differences and similarities between folk songs of the two 

langugages. Therefore, once conducted successfully, the study will 

partly contribute to language learning and teaching of repetition in 

writing, and translating folk songs 

1.6. ORGANIZATION OF THE STUDY 

The thesis consists of 5 main chapters.  

Chapter 1: Introduction  

Chapter 2: Literature review and theoretical background  

Chapter 3: Research design and methodology 

Chapter 4: Findings and discussion 

Chapter 5: Conclusion  

 

CHAPTER 2 

LITERATURE REVIEW AND THEORETICAL 

BACKGROUND 

2.1. LITERATURE REVIEW 

So far, many researchers have generalized and investigated 

different aspects of repetition, including Clean Brooks and Robert 

Penn Warren, Modern Rhetoric (1961); Donald Freeman,ed., 

Linguistic and Literary Style (1970) ; Galperin, IR , Stylistics (1971) 

;V.A Maltzew Minks, Stylistics (1984); Connor, U., Contractive 

Rhetoric (1996), Victoria A. Fromkin, Linguistics (2000); 

Widdowson, H.G, Practical Stylistics (1992). 
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In Vietnamese, Đinh Trọng Lạc, Võ Bình, Lê Anh Hiền, Đinh 

Xuân Quỳnh, Nguyễn Thái Hoà... have some books with Vietnamese 

stylistics and referred to repetition of all kinds.  

In addition, there are some master thesis carried out by 

Nguyễn Thị Thanh Hải (2006), Lê Thị Thùy Dương (2010), Vũ Lương 

Như Quỳnh (2010) etc. In 2006, Nguyễn Thị Thanh Hải studied 

repetition in speeches by political leaders. In 2010, Lê Thị Thùy 

Dương studied linguistic features of repetition in business speeches. 

The two studies have brought about benefits to the learning of 

repetition, which is a commonly used stylistic device 

However, none of them mentioned the contrastive analysis of 

repetition in English and Vietnamese folk songs. Concerning “English 

and VietnameseFolk Songs”, a lot of people perceive human values in 

these folk songs. These songs have been sung by different people so 

far. Yet we can hardly find any research, which fully describes and 

then highlights the lexical stylistic devices distinctively used in folk 

songs. Therefore, there is room for my investigating into the folk 

song’s repetition of English and Vietnamese. Accordingly, it is 

expected that the findings of this thesis of repetition in a cross 

linguistic view will be a back-ground knowledge for us to have a 

better insight in repetition of English and Vietnamese folk songs. 

2.2 THEORITICAL BACKGROUND 

 2.2.1. REPETITION 

 a. Definition 

The notion of repetition is stated by a lot of linguists such as 

Vandryes, Stylistics [6, p.211], Pearce [14, p.157], Galperin [6, p.211], 

Đinh Trọng Lạc [5] or Trần Ngọc Thêm [8, p.87]. 

According to J. Vandryes, Stylistics [6, p.211]“Repetition is 

one of the devices having its origin in the emotive language. Repetition 

when applied to the logical language becomes simply an instrument of 

grammar. Its origin is to be seen in the excitement accompanying the 

expression of a feeling being brought to its highest tension.” Sharing 

the same ideas with Vandryes, Pearce states that “Repetition is saying 

or writting something more than one” [14, p.157]. 
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According to Galperin’s opinion [6, p211] “Repetition as a 

suntactical stylistic device is reoccurrence of the same word, word 

combination or a phrase for two and more time” 

In Vietnamese, there are a lot of authors studying about 

repetition, as for Trần Ngọc Thêm “repetition is a cohesive device 

which is expressed by repeating in the bounder the elements 

mentioned in the governor”. Đinh Trọng Lạc asserted that “Điệp ngữ 

(còn gọi là lặp) là lặp lại có ý thức những từ ngữ nhằm mục đích nhấn 

mạnh ý, mở rộng ý, gây ấn tượng mạnh hoặc gợi ra những xúc cảm 

trong lòng người nghe.”[29, p275]. 

Thus, in my thesis, “repetition is using the word, structure or 

idea more than once for emphasis or for a special effect”. 

b. Classification of Repetition 

The classification of repetition is various, it is categorized by 

linguists Galperin, Pearce, Vanryes, Trần Ngọc Thêm, Đinh Trọng Lạc 

and so on… and some linguists having the articles from Wikipedia. 

However, it needs stressing that there is a distinction between sound, 

syntactic and semantic repetitions. So that in this thesis, the 

classification of repetition is based on main groups of stylistic devices- 

phonetic stylistic means, lexical stylistic devices and syntactical 

stylistic devices 

 1. Repetition of Sound 

a. Alliteration: is the repetition of the same sound of the 

beginning of two or more stress syllables.   

 b.Assonance: is the repetition of similar vowel sound, 

preceded and followed by different consonants, is the stressed syllable 

of adjacent words. 

 2. Repetition of Syntax (Repetition of words, phrases, 

clauses and sentences) 

a. Epizeuxis or palilogia: is the repetition of words in 

immediate succession, for vehemence or emphasis.  

b. Conduplicatio: is the repetition of a word in various places 

throughout a paragraph.  

c. Anadiplosis: is the repetition of the last word of a preceding 

clause. The word is used at the end of a sentence and then used again 
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at the beginning of the next sentence 

d. Anaphora: is the repetition of the same word or group of 

word at the beginning of successive clauses, sentences or lines 

e. Epiphora:  It is the repetition of the same word or groups at 

the end of successive phrases, clauses or sentences.  

f. Mesodiplosis: is the repetition of a word or phrases at the 

middle of every clause 

g. Diaphora: is the repetition of a name, first to signify the 

person or persons it describes, then to signify its meaning. 

h. Epanalepsis: is the figure of speech defined by the 

repetition of the initial word (or words) of a clause or sentence at the 

end of that same clause or sentence.  

i. Diacope: is a rhetorical term meaning repetition of a word 

or phrase broken up by other words or phrases. 

 3. Repetition of Lexis 

a. Pleonasm: is the use of more words or word-parts than is 

necessary for clear expression.  

b. Tautology: is the repetition of the same word/phrase or the 

same idea or statement in other words often in different grammatical 

forms 

c. Stylistic Function of Repetition 

Many linguists touch upon the problem of repetition such as 

Sara Thorne [52, p.476], Or Peter Pam [53, p.471]. However, in my 

study, I stick to the opinion of Galperin [20, p.212-214]. Repetition as 

a stylistic device is the typical generalization of linguistic means of 

expressing excited condition, which could be expressed by different 

means, depending on the degree and the character of the excitement. 

The most common function of the repetition is the intensifying 

function. The stylistic device of repetition aims at logical emphasis, an 

emphasis necessary to fix the attention of the reader on the key word 

of the utterance. The background repetition is sometimes used to stress 

the ordinarily unstressed elements of the utterance. Finally, like many 

stylistic devices, repetition is polyfunctional. One of them is the 

rhythmical function.  

Thus, repetition is one of the most important and more 
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intensively used stylistic devices which accomplishes different 

functions in speech, most common of which is the function of adding 

expressiveness to the utterance.  

2.2.2. Folk songs 

a. Definition of Folk Music 

Folk music includes both traditional music and the genre that 

evolved from it during the 20th century folk revival. The term 

originated in the 19th century but is often applied to music that is older 

than that. Certain types of folk music are also called world music 

Traditional folk music has been defined in several ways: as 

music transmitted by mouth, as music of the lower classes, and as music 

with unknown composers. It has been contrasted with commercial and 

classical styles. One meaning often given is that of old songs, with no 

known composers; another is music that has been transmitted and 

evolved by a process of oral transmission or performed by custom over 

a long period of time. 

Starting in the mid-20th century a new form of popular folk 

music evolved from traditional folk music. This process and period is 

called the (second) folk revival and reached a zenith in the 1960s. This 

form of music is sometimes called contemporary folk music or folk 

revival music to distinguish it from earlier folk forms. This type of 

folk music also includes fusion genres such as folk rock, folk 

metal, electric folk, and others. While contemporary folk music is a 

genre generally distinct from traditional folk music, in English it 

shares the same name, and it often shares the same performers and 

venues as traditional folk music. Even individual songs may be a blend 

of the two.  

 b. Definition of Folk Songs 

A song originating among the people of a country or area, 

passed by oral tradition from one singer or generation to the next, 

often exist in several versions, and mark generally by simple, model 

melody and stanzaic, narrative verse. 

The term, "folk song," covers a vast array of musical styles, 

but is most commonly used to refer to a narrative song that uses 

traditional melodies to speak on a particular topic. Often, topical folk 
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songs address social and political issues such as work, war, and 

popular opinion. 

Many folk songs have been around so long that nobody is 

entirely sure whose composers were. Often these songs are passed 

down within a community, and they evolve over time to address the 

issues of the day. 

 Folk songs have been sung for hundreds of years and still live 

in the present day; for this reason they carry information on the 

history, the past living, taste, pleasure, tradition and experiences of the 

society. From this aspect, folk songs have social and historical 

importance. Folk songs are written and composed for one reason and 

then passed on from someone to another, from a masterhand to the 

apprentice, from the father to the son etc. In this way, they act as an 

important bridge to transfer the taste, thoughts, perception and feelings 

of the society to the present day and thereby passed on the culture to 

the present day and to the future. 

 2.2.3. Stylistic Features of Repetition 

a. Stylistic Devices (rhetoric) 

 b. Repetition and Other Stylistic Devices 

. 

CHAPTER 3 

RESEARCH DESIGN AND METHODOLOGY 

3.1. RESEARCH METHODS 

3.2. SAMPLING 

3.3. DATA COLLECTION 

3.4. DATA ANALYSIS 

3.5. RESEARCH PROCEDURES 

3.6. RELIABILITY AND VALIDITY 

 

CHAPTER 4 

FINDINGS AND DISCUSSION 

Following the point of view of linguists as Ðinh Trọng Lạc 

[26], Trần Ngọc Thêm [31], Galperin [9]... and from the linguists 

having the articles from wikipedia [41]..., studying more than 200 folk 
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songs in English and Vietnamese, we have 200 samples of repetition 

in English and 200 samples in Vietnamese.  

4.1. REPETITION OF SOUNDS IN EFSS AND VFSS 

4.1.1 Repetition of Sounds in EFSs 

  a. Alliteration 

(4.2) “Young woman standing at a bus stop 

The sun is sinking low 

The stories lost to memory 

From forty years ago 

Still it’s onestep forward and one step back 

Those debtsso dearly bought 

She steps on board, hands the driver a dollar 

And sits down without a thought”    [52] 

Alliterations are with the sound “/s/” in the phrases 

“standing”, “stop”, “sun”, “sinking”, “stories”, “still”, “step”, 

“so”, “sit”. .We realize that alliteration has a very vital role in music. 

It creates a musical effect in the lyrics that enhances the pleasure of 

listeners. Thus, making song lyrics easier to remember 

b. Assonance 

 (4.3) “End of summer, back to school 

Days are getting short and cool 

Better drain the water from the pool 

It's fall, that's all”    [21] 

The assonane “school-cool-pool”,“all-fall” creates internal 

rhyming within phrases or sentences. It is used to reinforce the 

meanings of words or to set the mood. 

 4.1.2 Repetition of Sounds in VFSs 

a. Alliteration 

(4.4) “Nước suối chảy rì rầm róc rách, 

 Cá lượn mình luồn lách dưới khe”   [77] 

In the above examples, alliteration was used as one of the block to 

buid the verse of the songs and the listeners feel it easy to memorize 

the songs.  

b. Assonance 

(4.7) “Bước đi mỗi bước mỗi sầu 
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Suốt ngày đứng tủi ngồi sầu vấn vương 

Liệu bề thương được thì thương 

Giữa đườngchớ để đoạn trườngcho nhau” [77] 

In the above examples, assonance creates internal rhyming 

within phrases or sentences. Moreover, it makes songs lively and easy 

to remember. 

4.2. REPETITION OF SYNTAX IN EFSS AND VFSS 

4.2.1. Repetition of Syntax in EFSs 

a. Repetition of Words, Phrases and Clauses 

i. Anaphora 

(4.10) “No matter the name 

No matter the age 

No matter how you came to be 

No matter the skin, we are all of us kin 

We are all of us one family”     [52] 

The phrases “No matter” are repeated four times at the 

beginning of these sentences which create strong effect of repetition in 

the song. This expresses the importance of family despite who we are.  

ii. Epizeuxis or Paligogia 

(4.12) “All around my hat I will wear the green willow 

And all around my hat, for a twelve month and a day 

And If anyone should ask me the reason why I’m wearing it 

It’s all for my true love who’s far far away” [65] 

 The repetition “far far” brings an emotional effect within the lyrics. 

These words provide melody and emphasis on a specific way.  

iii.Diacope 

(4.16) “Everyday I wonder why 

I’m sorry is in short supply 

Still we try and try and try 

And try and try and try and try and try” [18] 

In the above examples, the repetition of “try and try and try” (4.16) 

makes a strong rhythm and attracts listeners as well as makes the song 

pleasurable and memorable. 

iv. Epiphora 

(4.18) “There's no place in this world where I'll belong when I'm gone 
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And I won't know the right from the wrong when I'm gone 

And you won't find me singin' on this song when I'm gone”  

[17] 

v. Anadiplosis 

(4.19) “Let freedom ring! 

My native country, thee, 

Land of the noble free, 

Thy name I love 

 I love thy rocks and rills”     [56] 

We can notice the way the main point becomes clear by 

repeating it twice in close succession. It is used in a series, either for 

the sake for beauty or to create an effect of logical progression. 

vi. Mesodiplosis 

(4.22)  “Our souls dance and intertwine and what we find between us 

is love 

Lights flicker and stars shine, and what we find between us and 

The very galaxy is love 

As spring turns to summer, butterflies turn to butterflies”  

[17] 

We can see that the word “turn to” is repeated two times in the 

middle of the sentence. This is to intensify the feeling of writer and the 

listeners immediately feel a strong impression to the song lyric. 

b. Repetition of Sentences, Sentence Structures 

(4.24) “O, my love is like a red, red rose 

That’s newly sprung in June 

O, my love is like a melodie 

That’s sweetly played in tune 

As fair art thou, my bonnie lass 

So deep in love am I 

And I will love thee still, my dear 

Till a’ the seas gang dry 

And I will love thee still, my dear”    [52] 

In the example (4.24), the man wants to express his true love 

to his sweetheart. The sentence “I will love thee still, my dear” using 
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the structure “S + V + O + O” is repeated twice to emphasize the 

real love that the man gives to his lover.  

4.2.2. Repetition of syntax in VFSs 

a. Repetition of Words, Phrases and Clauses 

i. Epizeuxis 

(4.27) “Ăn quả nhớ kẻ trồng cây 

Ly lai tài tịnh kính dâng lên người 

Xây đền thờ mẹ mẹ ơi 

Để cho con cháu đời đời được bình an 

Nếu con thiếu thốn thứ gì,  

Con về xin mẹ mẹ thì cho ngay 

Cho con không phải trao tay 

Cho con mạnh khỏe hàng ngày làm ra”    [77] 

In the above examples, Epizeuxis is used to enrich the song 

lyrics. Epizeuxis makes the song pleasurable and memorable. Also, it 

helps in drawing the focus to a particular emotion as well as increase 

the emotion of the listeners. 

ii. Anadiplosis 

(4.31) “Trèo lên cây bưởi hái hoa 

Bước xuống vườn cà hái nụ tầm xuân 

Nụ tầm xuân nở hoa xanh biếc 

Em đi lấy chồng, anh tiếc lắm thay 

Ba đồng một miếng trầu cay 

Sao anh không hỏi những ngày còn không 

Bây giờ em đã có chồng 

Như chim vào lồng, như cá cắn câu 

Cá cắn câu biết đâu mà gỡ 

Chim vào lồng, biết thuở nào ra”   [78] 

The examples above are illustrations for Anadiplosis. It is a rhetoric 

device in which the last word or phrase of the preceding clause is 

repeated at the beginning of the next sentence as you can see in the 

above examples. It is a powerful device that enables us to sharpen the 

song lyrics and make them memorable.  

iii. Diacope 

(4.25) “Cái cò đi đón cơn mưa 
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Tối tăm mù mịt ai đưa cò về 

Cò về thăm quán cùng quê 

Thăm cha thăm mẹ cò về thăm anh”   [76] 

iv. Conduplicatio 

(4.26) “Đêm khuya trăng tà 

Mẹ ru con ngủ 

À à ơi! À à ơi! 

Ngoan ngoan con nhoẻn miệng cười 

Trông con mẹ tưởng như đời nở hoa 

Chinh chiến miền xa, cha con, chinh chiến miền xa 

Mong sao con trẻ quê nhà được vui 

Ngoan ngoan con nhoẻn miệng cười 

Thương con, Mẹ những tơi bời ruột gan 

Giông tố lầm than, con ơi, nơi kia giông tố lầm than 

Gây nên bao cảnh điêu tàn thảm thương 

Mấy đời giặc Pháp có thương dân mình 

Trách ai uốn lưỡi cầu vinh 

Bán quê hương nỡ quên tình nước non”    [73] 

The phrases “chinh chiến miền xa” and “giông tố lầm than” 

are repeated two times. This did not make listeners confused but had a 

strong effect and make the lyrics become more profound and 

convincing. 

v. Epanalepsis 

(4.28) “Gió mùa thu mẹ ru mà con ngủ 

Năm canh chày, năm canh chày thức đủ vừa năm” [73] 

vi. Anaphora 

(4.30) “Em chưa đi trên cỏ non chưa từng nghe mát rượi bàn chân 

Em chưa qua mấy khúc sông chưa được nhìn voi vịn chiều 

hôm 

Em chưa yêu ngoại thành 

Em chưa nghe trái tim mình rung động 

Thuở mẹ đợi cha thương lắm như ruộng đợi phù sa” [67] 

vii. Mesodiplosis 

(4.32) “Một năm được mấy mùa xuân, 

Một ngày được mấy giờ dần sớm mai 
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Em đừng cậy sắc khoe tài 

Khéo thay nồi thủng, cũng chẳng khỏi tay thợ hàn 

… 

Thục nữ quân tử hảo cầu đẹp duyên 

Tiếng rằng tiên lại tìm tiên 

Phú đi tìm quý, bạn hiền tìm nhau”    [78] 

viii. Epiphora 

(4.33) “Vắng chàng em biết lấy ai bạn cùng 

Sang trống canh năm hé cửa phòng ra 

Sương sa lác đác trời đã rạng đông 

Trách trời sao sớm rạng đông 

Chả khuya chút nữa cho lòng thở than”    [78] 

b. Repetition of Sentences, Sentence structures 

(4.35) “Em nhớ thương chàng, em hát lý cây bông 

Như con sông nước ròng mà nước nổi 

Em nhớ thương chàng, như nắng trưa quá buổi 

Con sáo sang sông con sáo chẳng về 

Con sáo sang sông con sáo xổ lồng 

Ta thương nhau, gần nhau chẳng đặng 

Ta thương nhau, tình xưa nghĩa nặng”   [67] 

In the example (4.35), the structures “S + V + O” em nhớ 

thương chàng, ta thương nhau are repeated again and again to show 

the woman’s sadness, loneliness when the man is not with her 

anymore. In addition, thanks to repetition, listeners feel empathy with 

the woman’s pain as their love is broken. 

4.3.REPETITION OF LEXIS IN EFSs AND VFSs 

4.3.1. Repetition of Lexis in EFSs 

a. Pleonasm 

(4.36) “What on earth would autumn do 

If every leaf were just one hue 

If every tree were just the same” [56] 

In example (4.36), we can notice that “just one hue” or “just the 

same” have the same meaning and writer could use one of them to 

express the meaning of the song lyric.  

b. Tautology 
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(4.37) “I wish someone could tell me  

Who is crazy, who is insane 

Those who stand in protest 

Or those who drop these bombs like rain 

Those who fill our lives with death 

In this place where children play 

On the streets of Sarajevo everyday    [17] 

In example (4.37), we can see that the words “crazy” and “insane” are 

synonyms. It is obvious that using different words of the same 

meaning is the best way to express what we want to emphasize 

without using the same word monotonously. 

4.3.2. Repetition of Lexis in VFSs 

a. Pleonasm 

(4.38) “Núi có cao cũng trèo qua 

Sông có sâu cũng lội cho vừa 

Đi cứ đichớ có sợ khó khăn  

Chớ có sợ hiểm nguy 

Dù cho nắng mưa đêm ngày trăm ngàn cơ cực 

Vững một lòng ta cứ bước đi 

Vững một lòng ta cố gắng qua”     [78] 

In example (4.38), the words “khó khăn”, “hiểm nguy” have the 

same meaning. In this case, “hiểm nguy”, is a redundant and 

unnecessary word. Although the second one appears redundantly, it 

emphasizes the difficulties that the main character in the song may 

encounters. 

b. Tautology 

(4.39) “Công cha như núi Thái Sơn 

Nghĩa mẹ như nước trong nguồn chảy ra 

Nuôi con vất vả đủ đà 

Công mẹ đã lắm, công cha lại nhiều”    [67] 

We notice the words “lắm” and “nhiều”are synonyms which 

are used to emphasize the sacrifice of parents for their children; 

Writers commonly use tautology as a powerful tool to emphasize a 

particular idea or draw their listeners’ attention to a certain aspect of life.  
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4.4. STYLISTIC FEATURES OF REPETITION IN EFSs AND 

VFSs 

4.4.1. Stylistic Features of Repetition EFSs 

a. Antithesis in Repetition  

 (4.42) “All God’s critters got a place in the choir 

Some sing low, some sing high 

Some sing out loud on the telepjone wires 

And some just clap their hands, or paws, or anything they got now 

But all through time, I’m telling you 

Trouble on the farm ain’t nothing new 

It’s the fever or the government 

The flooding or the drought 

Hard times is something every farmer know about 

How the cost goes up and the price goes down” [57] 

Examples (4.42) is a pure antithesis in which antonym “low><high, 

“up><down” are used as a base.  

b. Climax in Repetition 

(4.44) “How many people does it take 

Just you wait and see 

You’ve got to mix it up, shake it up, let it bake 

There ain’t just one recipe 

Some people say a family is more 

Not one or two or three but four 

Or five, ten or a hundred and two 

Mine was eleven,what about you?”   [17] 

The gradual increasing of numbers “Not one or two or three 

but four; or five, ten or a hundred and two”creates continual and 

strong stress to the song lyric. You can see that the climax in repetition 

helps the listeners imagine a picture of a family’s members. 

c. Parallel in Repetition  

(4.45) “No matter the name and no matter the age 

No matter how you came to be 

No matter the skin, we are all of us kin 

We are all of us one family”     [20] 
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In example (4.45), the series of similar structure “No matter 

the name, no matter the age, no matter how you came to be, no 

matter the skin” are repeated four times to emphasize the fact that we 

are all a family no matter who we are. 

4.4.2. Stylistic Features of Repetition in VFSs 

a. Antithesis in Repetition 

(4.46) “Con khóc nhức nhối, lòng mẹ càng rối hơn 

Kể sao cho xiết nguồn cơn 

Chạy xuôi chạy ngược nuôi con đến rày 

Ru đêm quên ngủ, ru ngày quên ăn 

Mùa đông gió rét căm căm 

Chỗ ướt mẹ nằm, chỗ ráo xê cho con”   [78] 

In example (4.46), we had number of contrast: “xuôi 

><ngược”, “đêm ><ngày”, “ướt ><ráo” to express mother’s 

sarcrifice and unlimited love for her children. 

b. Climax in Repetition 

(4.49) “Một là duyên hai là nợ ba bốn năm sáu bảy tám chín nữa 

là tình 

Cái ma duyên nó lẩn quấn bên mình suốt năm canh 

Trách ông xanh sao nỡ bạc tình 

Để duyên em chếch vếch, chữ chung tình không vẫn hoàn 

không”         [71] 

The climax in example (4.49) “Một là duyên hai là nợ ba 

bốn năm sáu bảy tám chín nữa là tình” creates a continual and 

strong rhythm to the songs. It helps the songs more lively and provides 

listeners with continual and gentle feeling.  

c. Parallel in Repetition  

(4.52) “Em quên thề xưa, em quên điệu lý buồn 

          Em quên câu hát, em quên cả tình anh”   [67] 

In example (4.52), through the parallel structures “Em quên thề xưa, 

em quên điệu lý buồn, em quên câu hát, em quên cả tình anh”, 

listeners can feel the sadness of the man when his lover does not love 

him anymore. Thanks to parallel in repetition, you can imagine the 

painful feeling that the man suffers. 
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4.5. COMPARISON OF REPETITION IN EFSs AND VFSs 

With 200 samples of repetition in EFSs and 200 ones in VFSs, 

we come to the summary of repetition in EFSs and VFSs as followed:  

a. Frequency of Repetition in EFSs and VFSs 

 

 
Figure 4.1 Frequency of Repetition in EFSs 

 
Figure 4.2 Frequency of Repetition in VFSs 

b. Frequency of Repetition of Sounds in EFSs and VFSs 

Table 4.11. Frequency of repetition of Sounds in EFSs and VFSs 

 In EFSs In VFSs 

Alliteration + + 

Assonance + + 
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c. Frequency of Repetition of Syntax in EFSs and VFSs 

 
Figure 4.3 Frequency of Repetition of Syntax in EFSs 

 
Figure 4.4 Frequency of Repetition of Syntax in VFSs 

d. Frequency of Repetition of Words, Phrases and Clauses in 

EFSs and VFSs 

Table 4.12. Frequency of Repetition of Words, Phrases and Clauses 

in EFSs 

Classification of 

repetition of words, 

phrases and clauses 

EFSs VFSs 

1. Anaphora + + 

2. Epiphora + + 

3. Mesodiplosis + + 

4. Anadiplosis + + 
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5. Conduplicatio + + 

6. Epizeuxis + + 

7. Diaphora _ _ 

8. Epanalepsis + + 

9. Diacope + + 

e. Frequency of Repetition of Lexis in EFSs and VFSs 

 
Figure 4.5. Frequency of Repetition of Lexis in EFSs 

 
Figure 4.6. Frequency of repetition of Lexis in VFSs 

f. Stylistic Features of Repetition in EFSs and VFSs 

Table 4.13. Frequency of Stylistic Features of Repetition in 

EFSs and VFSs 

 EFSs VFSs 

Antithesis 13.5% 18% 

Climax 1% 9.5% 

Parallelism 5.5% 2.5% 

4.5.1. Similarities 

4.5.2. Differences 
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CHAPTER 5 

CONCLUSIONS AND IMPLICATIONS 

 

5.1. CONCLUSIONS 

Folk songs are inseparable parts of human life. Folk songs 

have been sung for hundreds of years and still live in the present day; 

for this reason they carry information on the history, the past living, 

taste, pleasure, tradition and experiences of the society. From this 

aspect, folk songs have social and historical importance. Folk songs 

are written and composed for one reason and then passed on from 

someone to another, from a masterhand to the apprentice, from the 

father to the son etc. In this way, they act as an important bridge to 

transfer the taste, thoughts, perception and feelings of the society to 

the present day and thereby passed on the culture to the present day 

and to the future. 

Figures of words, phrases in folk songs’ lyrics have an 

important role in making the folk songs more beautiful, figurative, 

interesting to attract listener’s attention. Stylistic devices help make 

the thought more striking and effective. With effects of not only 

promoting clarity, making the association among the sentences, 

paragraphs and the whole songs but also encouraging the feeling of 

composers, repetition is often used in folk songs to make them more 

vivid, interesting and meaningful. 

This study is an attempt to discover the repetition in English 

and Vietnamese folk songs with the aim of providing an in-depth 

analysis of linguistic features of repetition in EFSs and VFSs and then 

comparing the similarities and differences of linguistic features of 

repetition in folk songs. 

Firstly, Chapter One is about an introduction. Secondly, we 

provided a short review of related previous studies which are really 

fundamental and essential for our investigation in Chapter Two. Then 

we described the methods and procedures of the research in Chapter 

Three. Moreover, we also showed the ways of data collecting and data 

analysis in this chapter. Also, Chapter Four is one of the most 

important chapters about describing, analyzing, and findings of the 



 22 

research where linguistic features of repetition in English and 

Vietnamese folk songs are in focus.In order to achieve the result in our 

thesis, we mainly apply stylistic theories by Galperin, Đinh Trọng Lạc, 

Trần Ngọc Thêm and from Internet, namely from the linguists having 

the articles from some reliable websites to get background knowledge 

of repetition as well as to find out some stylistic features of repetition 

in EFSs and VFSs. 

After analyzing 400 samples of repetition in English and 

Vietnamese folk songs, we find that repetition has the distinctive 

features and different effects in expressing composers’ feeling and 

make the songs’ lyrics more memorable, interesting and meaningful. 

Although there are some differences, repetition’s functions in two 

languages are almost the same. Moreover, according to the 

quantitative data, frequency of repetition are classified, arranged and 

displayed into different tables, basing on their types and stylistic and 

semantic features. And we have achieved some results as follows: 

Both EFSs and VFSs use the repetition of syntax with the 

highest rank. It is easily understandable because repetition of syntax 

is the most convenient and easiest way to express ideas effectively. 

Moreover, it is the best method to give impression to listeners. 

Epizeuxis is used with the most frequently in folk songs aiming at 

stressing the meaning or feeling aspects to leave impression, to 

attract listeners. On the other hand, diaphora did not occur both in 

400 EFSs and VFSs samples. Actually, the diaphora usually appears 

in prose and poetry to perform two logical functions: to designate an 

individual and to signify the qualities connoted by that individual’s 

name or title which are seldom used in folk songs. 

In repetition of lexis, Tautology is used with higher 

frequency than Pleonasm because of its aesthetic function to 

emphasize the lyrics and make folk songs more meaningful and 

beautiful. 

Antithesis in Repetition dominates in both EFSs and VFSs 

because both English and Vietnamese composers are highly aware of 

the power and effectiveness of Antithesis in Repetition to convey 

their ideas to listeners. Repetition in antithesis in both the two 
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languages can play a cohesive role, namely create the coherence for 

EFSs and VFSs. However, the repetition in parallelism combining 

with climax are also used to confirm the contractive and the pinnacle 

of feeling, making the excitement, trenchancy of the songs’ lyric.  

However, there are some differences mainly occurring in the 

frequency of kinds of repetition. For examples, the frequency of 

repetition of phrases and clauses in VFSs is higher than in EFSs; the 

frequency of repetition of words in EFSs is nearly double the rank of 

that in VFSs. Moreover, the frequency of repetition of sentences and 

sentences structures in EFSs is higher than in VFSs. The reason for 

that difference is that English people seem to express their feelings by 

sentences and sentences more often. 

In conclusion, through a long time researching folk songs both 

in English and Vietnamese, we recognize that repetitions as well as 

stylistic devices in VFSs have not been used absolutely to be able to 

develop to a high degree of their aesthetic functions in folk music. 

Sometimes, it may not have the aesthetic function but it is just a 

repeating of words, phrases or clauses. This is a pity and this may be 

the disadvantages of Vietnameses in expressing their ideas, feeling. 

5.2. IMPLICATIONS 

From the result of this thesis, we can realize that there are 

always many differences in using languages in general and in music in 

particular between Western and Eastern countries. It’s because they 

came from different origins, they have developed different cultures, 

different customs and different tradition. It is true that the difference in 

culture between the two nations is a big challenge for Vietnamese 

learners of English. Consequently, good knowledge of types of 

repetition and similarities and differences of repetition in the two 

languages is a great help for teaching and learning English in Vietnam. 

The study of this thesis provides background knowledge of stylistic 

features of repetition in general based on the viewpoints of Galperin, 

Dinh Trong Lac, Tran Ngoc Them and some other linguistic having 

the articles in some newspapers and from some reliable websites, 

providing a new and interesting approach to repetition of EFSs and 

VFSS in particular. We think that the findings of the study may be in 
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one way or another beneficial not only for teaching and learning 

English but also for all languages users in composing songs containing 

stylistic devices namely repetition. 

 For the language teaching, this study may be another sign 

implicating the need to encourage students to exploit repetition with a 

view to enhancing the effectiveness of their writing. That is to say, 

language learners will know how to use repetition to express their 

feeling, ideas in a logical, smooth way in writing since they are 

equipped with a background of the nature of repetition and how to use 

different kinds of repetition and stylistic devices appropriately. Thus, 

they can have more confidence and more aware of writing a coherent 

and persuasive text and avoid clumsy essays in school. 

5.3. LIMITATION AND SUGGESTION FOR FURTHER 

STUDY 

From personal experience as doing the research, there are still 

some exciting aspects that need further studies in order to have an 

overall picture of stylistic devices in the two languages: 

- An investigation of Linguistic Features of Repetition in 

Proverbs;  

- An investigation of Syntax, Semantic and Pragmatic 

Features of Antithesis in EFSs and VFSs 

- An investigation into Syntax, Semantic, Pragmatic Features 

and Collocations of Parallelism in EFSs and VFSs;  

- An investigation into Syntax, Semantic, and Pragmatic 

Features of Climax in EFSs and VFSs;  
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