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Tom tit:

Khung tri thirc thé loai trong mdi thoi dai van chwong dugc biéu hién rd nhat qua hinh thai dién
ngdn thé loai. Du duoc lya chon cho mét khudn hinh nhét dinh, trong mdi thé loai van nay sinh
nhitng du chi cua mot s0 yéu té thudc thé loai khac. Day la hién tugng tuong tac mang tinh qui
lut ciia doi sdng thé loai. Theo do, truyen ngin Chi Phéo bén canh tinh wu viét doc lap vé mat
thé loai, con co tinh da nguyén trong giao thoa - hop bién thé loai truyén ngin va tiéu thuyét.
Dién giai cho hién tuong nay, nguoi nghién ctru da khao sat trén mét s6 phuong dién nhu: tinh
xuyén tham gitra hai thé loai; qué trinh xay dung khu vuc tiép xtc giita thé gioi nghé thuat trong
lﬁr} ranh twong tac; va hinh thirc ndi dai ctia phong cach 10i n6i mang thudc tinh dién ngdn mdi
the loai.
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Abstract:

Knowledge frame of a genre in every literature era is most clearly expressed by its discourse
form. Though chosen for a determined pattern, a genre still developes some traces of other
genres inside it. This is an interactive phenomenon with regularity of genre activity.
Accordingly, besides the distinct superiority of its own genre, the short story Chi Pheo also has
the plurality of interference — a combination of short story and novel. To interprete this
phenomenon, the researchers survey some aspects such as: the penetration between the two
genres; the construction of contact area in the art world from the interactive boundaries and
extended form of language style that have discourse properties in each genre.
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