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CHAPTER 1
INTRODUCTION
1.1. RATIONALE

Along with many famous writers in the world, NgmyDu, one
of the world-famous poets, has certain influencestiee world-
culture through his masterpiece #iis Story” — one of the most
beautiful and typical gems of Vietnamese as wellttas world
literature treasure. When writing “&i’s Story,” Nguyn Du thought
modestly that it just was:

“Loi qué chip nhit déng dai,

Mua vui @ing diroc mpt vai trong canh’ [38, p.663]

In his work, there is a wide range of vocabulargicé such as
Sino-Vietnamese words; Chinese and Vietnamese glicand
proverbs and lots of classical references, redafplie, dialectal
words which were used to describe the characteesappearance,
the behavior or the state of the villains. Theseds@nd expressions
are so lively and keen that the Viethamese fredyeise to express
themselves in everyday speaking.

For example, the jealous women are called did@hu”, the
word “Sy Khanh” is used to denote the men who always betray
women in love; “Tu Ba” is used for the owner of tbeothel.
Besides, he used lots of polysemy, the meaninchefwords and
expressions are various.

In fact, “Kiéu’s Story” has been a challenge for all Vietnamese
and foreign translators in conveying its exact eoht

However, it would be more comprehensible for theeifgn
readers to access the poem if the work is studietexical and

semantic analysis. It is undoubted that if the eesdailed to get the
meaning of these, they would lose their interasteading the entire
work.

Therefore, with an aim to investigate more aboig thatter,
the researcher decided conduct the thesis entifle8tudy of Some
Linguistic Features of Expressions Describing thelldins in Kiéu
Story and Their English Translational Equivalents.”

It is hoped this study will be a useful referefmethe readers
of the two languages, and it will be a practicahtcbution to the
learning and teaching English as a foreign languagéietnam in
general and in translating from Vietnamese into lihgand vice
versa as well.

1.2. AIMS AND OBJECTIVES

1.2.1. Ams

The aim of this thesis is to investigate expressidescribing
the villains (EDVs) in Kéu's Story in terms of lexical and semantic
aspects and their English translational equivalents

1.2.2. Objectives

The main objectives of this research are:

- To investigate the lexical and semantic featweEDVs in
Kiéu’s Story and their equivalents in the English irs.

- To discuss the effectiveness of translation oVE[lh Kiéu’s
Story into English.

- To suggest some implications for the teaching l@adning
English as a foreign language in Vietnam and fangfating
expressions described people into English.



1.3. SCOPE OF THE STUDY

There are a number of versions ofs Story in Vietnamese,
however, this research is carried out on the Viegwe copy of
Kiéu's Story corrected byao Duy Anh (1974) and complemented
by Phan Ngc (2009).

The English translational equivalents are chosem fithree
versions: Kim Van Kéuby Lé Xuan Thy (1960), presenting the
work in the form of a noveletteThe Story of Kdu, an English
translation in rhythm by L& Cao Phan (1996 die Tale of Kiu, a
scholarly annotated blank verse version byttuSanh Thoéng, first
published in the US in 1983.

Moreover, this will mainly focus on the investigati into
expressions describing the four typical villainskiréu’s Story (Ma
Giam Sinh, Tu Ba, &Khanh and Han Thu) in terms of lexicology
and semantics.

1.4. RESEARCH QUESTIONS

1. What are the lexical and semantic features of \diekese
EDVs in Kiéu's Story?

2. What are the most appropriate English translational
equivalents of EDVs in KiI's Story?

3. What are the implications of the study for teachamy
learning English as a foreign language in Vietnamd &ranslating
EDVs into English?

1.5. ORGANIZATION OF THE STUDY

Chapter 1, INTRODUCTION

Chapter 2, LITERATURE REVIEW and THEORETICAL
BACKGROUND

Chapter 3, METHODS AND PROCEDURES
Chapter 4, FINDINGS AND DISCUSSION
Chapter 5, CONCLUSIONS AND IMPLICATION\

CHAPTER 2
LITERATURE REVIEW AND THEORETICAL
BACKGROUND

21. AN OVERVIEW TO THE PREVIOUS STUDIES

RELATED TO THE RESEARCH

bao Duy Anh [38] systematized all the words, expgoess
phrases, idioms and proverbs used iéuf§ Story. Tan Binh St [68]
discussed literary stylistics of &i's Story in the book Thi Phap
Truyén Kiéu’. Phan Ngc [64] detailedly mentioned the language, the
grammar of K¢u's Story or the feeling of Ngdy Du through the
main figure Kéu at that time. Ngudn Quing Tuan [76] focused on
analyzing and commenting the words used iéuté Story. L& Xuan
Lit [61] discussed and gave comments on words &mnasps used in
various versions of Kir's Story. In the book titled Truyén Kiéu-
Nhzng Loi Binh' collected by Hoai ktong [57], LE Pinh Ky [57,
p.429-447] did a research on analyzing the stheeappearance, the
behavior and so on... of some figures irflKs Story; Ngugn Loc
[57, p.482-500] mentioned about the language airég in Kéu's
Story. Pam Thi Ngoc Mén (2010) investigated the syntactic,
semantic features, and stylistic means of euphesisriiéu’'s Story
and their equivalents in the English versions.



2.2. THEORETICAL BACKGROUNDS Galperin [8] divided the word-stock of the EngliEnguage
2.2.1. Definition of Villains into three main layerghe literary layer, the neutral layer, and the
2.2.2. Theory of Expressions colloquial layer
2.2.2.1. Theory of Vietnamese Expressions The common literary, neutral and common colloquiards
a. Free expressions are grouped under the term Standard English Voaajul
a.l. Definition The figure below demonstrates the aforementionget$aand
a.2. Classification their subgroups.

b. Fixed Expressions (or Fixed Phrases)

b.1. Definition
b.2. Classification
Mai Ngoc Chr; Vi Buc Nghiéu and Hoang kmg Phén [45]
divided fixed expressions as shown in the figulewe
Fixed expressions
(Cum tir ¢ dinh)

Idioms ' Fixed phrases
(Thanh ng) (Ngr ¢ dinh)

Denominative fixed phrase Cliché
(Nt ¢b dinhdinh danh) (Quan rigy
2.2.2.2 Theory of English Fixed Expressions
a. Definition
b. Classification
2.2.3. Lexical Semantics
2.2.3.1. Word Layers
a. English Word Layers

Figure 1: Stylistic classification of English vocablary [8, p.71]
b. Viethamese Word Layers
b.1. The origin
b.2. The area of usage
b.3. The negative and positive words
b.4. The stylish usages
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Below is the demonstration of Vietnamese words rlaye 2.2.3. Ppoetry Language
classification from the writing above 2.2.4. The Translation Theory
2.2.4.1. Definition of Translation
Pure Viethamese .
Word layer 2.2.4.2. Translation Methods
based on Foreign Chinese Below are some of translation methods generalized b
the origin words India- Newmark [20].
European a. Word-For-Word Translation
(7] . .
q; Terms b. Literal Translation
> . ,
- Word layer based on Dialectal words ¢. Faithful Translation
) . d. Idiomatic Translation
2 the area Professional words _
@ e. Free translation
H of usage Slangs . .
£ f. Semantic translation
o General words L .
= " e rchan y g. Communicative Translation
= Wor ayer. ased on rchaic woras h. Adaptation
the negative and History words 2.2.4.3. Translation Equivalents
it . _ _
positive meaning New words There are four types of translational equivalefitep.25]
Word layer based on Colloquial a. Linguistic Equivalence
the stylistics Literary b. Paradigmatic Equivalence
Neutral c. Stylistic Equivalence
Figure 2: Vietnamese word layers d. Textual (Syntagmatic) Equivalence
2.2.3.2. Word Meaning Moreover, Nida [22] distinguished two types of e@lénces:
a. Meaning formal equivalence and dynamic equivalence
b. Types of Meaning 2.2.4.4. Loss and Gain in Translation
b.1. Denotative Meaning 2.2.4.5. Poetry Translation
b.2. Connotative Meaning (Connotation) There are seven different strategies of poetrystedion
b.3. Stylistic Meaning [1, p.81]
b.4. Affective Meaning a. Phonemic Translation

c. Sense Relations
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Literal Translation

Metrical Translation

Poetry into Prose

Rhymed Translation

Blank Verse Translation

g. Interpretation

2.2.6. Ngugn Du and Kiéu's Story

2.2.6.1. A Brief Introduction to Nguén Du (2965-1820)
2.2.6.2. Kéu's Story

-0 oo o

CHAPTER 3
METHODS AND PROCEDURES
3.1. RESEARCH METHODS
The two main methods of study are descriptive amithieral
contrastive methods in which Viethamese is the 8L English is the
TL.

The descriptive method helps the study describe and

demonstrate EDVs in the Story of&i and their equivalents in the
English versions in relation to the lexical and aatit features.

The unilateral contrastive analysis is used to resitthe
semantic features of EDVs only in the Story oféiand their
equivalents in the English translational versiopanteans of lexical
meaning and translation methods.

3.2. SAMPLING

Ninety verses containing EDVs are collected inVietnamese
copy of Kiu's Story corrected bypao Duy Anh (1974) and
complemented by Phan bdig (2009). The English translational
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equivalents were taken from the three English tadiomal versions
mentioned in the scope of the study.
3.3. DATA COLLECTION AND ANALYSIS

3.3.1. Data Collection

The data collection was carried out with versestaiaing

EDVs in Kiéu's Story and their equivalents in the English icrs.
These versions are Kim Van &i by Lé Xuan Thy, The Story of
Kiéu by L& Cao Phan and The Tale ofKiby Hunh Sanh Théng.
The data is likely to provide a detailed descriptad how EDVs were
used in the original texts and how effectively thegre displayed in
the English versions. The data also provide ilatgtns to clarify the
study. Below are the steps to collect data forcthrpus:

- Reading the poem thoroughly to collect all thengkes of
EDVs in Kiéu’s Story and in the three translational Englistsians.

- Grouping them in lexical and semantic perspestive

- Collecting English idiomatic, proverbial and diggkive
equivalents.

- Finding all the expressions used to describe lpaapEnglish
to compare

3.3.2. Data Analysis

Data are analyzed on the basis of the knowleddexafology
and semantics. These domains are very importaningterstand
EDVs in Kiéu's Story:

- The meaning of EDVs in Kirs Story might not be
understood by looking them up in Viethamese diergnbut the

dictionary of Kéu’'s Story - Some EDVs cannot be separated from

the specific contexts.
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- The data collected will be described and analypefihd out
the lexical and semantic characteristics. Lexicalady, the
classification is conducted on some of typical anchmon features
in the work such as Sino — Vietnamese, proverbs idimms,
dialectal words and classic references. Semantjaalissification of
the data is mainly based on the meaning of theev@ngluding the
attitude and the implication of the writer) and sulzategories like
appearance, jobs, actions or behavior, nick —naarescharacters.
3.4. RESEARCH PROCEDURES

The research was conducted with the proceduredlaw/$:

« Identifying the research topic to study by reviegvithe
previous studies thoroughly.

» Collecting documents related to the research inlikmary
and other sources from the Internet in both Englisth Viethamese.

e Analyzing the lexical and semantic features of EDON's
Kiéu’s Story and their equivalents in the English irs.

« Collecting samples of EDVs in Ki's Story and their
equivalents in the English versions.

e Grouping them in term of lexical and semantic feagu

» Discussing the effectiveness of employment of EDWs
the English versions in semantic analysis.

e Suggesting some alternatives of EDVs in the Ehglis

translational versions in semantic analysis.

 Finding out some problematic situations in foreign

language teaching and learning as well as puttorgvdrd some
suggestions for the problem.
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3.5. RELIABILITY AND VALIDITY

The reliability of any information quoted in thiesearch as
well as all the data for analysis is their souré¥e. assure that what
is cited in this study would be exactly same asgpears in its
original material with clear reference to its auwthonames of
publishers, time and place of publication and pagenber(s) if
possible. For the data that we got on the intesiete nobody can be
sure about their reliability and stability so weooke to rely on
famous ones submitted by known organizaticag/ays include a
note about date of viewing these sites, and noistoany data even
with least suspicion abut its sources or reliapilor all of the other
results and findings, in this work, we make suratthve are
withdrawn from serious scientific works with acderastatistics
worked from data analysis without any prejudicepreconceptions.

The validity of finding and conclusions given out this
research is within its scope of nearly 90 examjplégietnamese and
270 English translational equivalences in 3 Englistsions. They do
not cover all expressions describing the four tgpidllains | have
limited in the scope of the study; however, | h&ried to choose all
the typical expressions describing each of themreldeer, Kéu's
Story has many versions therefore we are just respie for the
Vietnamese data we taken from the version we meadon the
scope of the study. In conclusion, we assure that dcientific
honesty, objectivity, the reliability of the datadathe validity of the
work’s findings within its scope are true.
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CHAPTER 4
FINDINGS AND DISCUSSION
4.1. THE LEXICAL FEATURES OF EXPRESSIONS

DESCRIBING THE VILLAINS IN KI EU’S STORY AND

THEIR EQUIVALENTS IN THE ENGLISH VERSIONS

4.1.1. Expressions Containing Sino-Vietnamese Words

Sino-Viethamese (Han-%t) are the elements in
the Vietnamese language derived from Chinds&ino-Viethamese
syllable has the meaning but it cannot be a moHaksg; therefore,
it is used to set up poly-syllable.

Sino-Viethamese words were rendered to portrayviti@ns
on age Qua nién ngazi tir tuan, trgc thanh xudl on actions quéa
choi, &p diéu, deo dai, chiéu tip ...); on addressingi{ra phong tinh,
tay pham, ging héi tanh, vé duyén,ib nghia, vo kong), origin
(danh gig
(4.3) CHng ngy, gd Ma Giam Sinh

Van lamét dira phong tinhia quen. [38, p.587]
V1: Who was Ma Giam Sinh, in reality? This mamtioom she

was married was buat depraved wretch [30, p.125]
V2 : Alas! The candid girl didn't know she had eéacountera

depraved wretclhat bad! [25, p.114]

V3: She did not know that Scholar Ma, the rogue,
he had always patronized the haunts of lust. [29, p.43]
Phong tinhis indulge in sexual lovéinh thi ¢ gi6 tring) [38,
p.395]; on account of thighrza phong tinhindicates M& Giam Sinh
was a playboy. The term in all versions have tha@wdent meaning
to the original. Wretchmeans a despicable or contemptible person;
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the expressioa depraved wretcin V1 and V2 is immoral or wicked
person. The paraphrase led always patronized the haunts of ast
V3 means he frequented to the green house asaarst
4.1.2. Expressions Containing Idioms and Proverbs
Since idioms and proverbs belong to the collogiziger, one
of the reasons the readers find the language iéu&iStory" soaked
folk and close to everyday life is the art of usijoms and
proverbs. In the work, Ngén Du used 30 idioms and proverbs to
denote the behaviors, the state, the feeling ofdbevillains, such as
Nhe nhe bdc, ning nhe chi, Mip mo danh kin conden, Mt cot mot
dong, Déi trang thayden, Migng hum nc ran, Sau 8c nwdéc doi,
Buén plin ban hrong...
(4.11) Bé ngoai thon thst néi aroi,
Ma trong nham m, giét nguoi khong dao!  [38, p.619]
V1. And so far, she had feigned to talk and laugth me with
all the appearance of gaiety. But inwardly, this\sbmen
has been plotting my death without resorting t@ggebr.
[30, p.255]
V2: How nice she looks by her smile and word!
But inwardly, she slays people with no sword. [23,86]
V3: The face displays sweet smiles, but deep énsid
The heart will scheme to kill without a knife. [2295]
These verses are Vietnamese full proverbs; thezesame
similar proverbs to this, such akliéng thon thét, da 6t ngant;
“Miéng nam mé ing by giao gin'’. Also, there are some English
equivalent proverbs such agn‘iron fist in a velvet glove“ Velvet
paws hide shape claiys The bait hides the hogK' A honey tongue,
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a heart of gall; “ The devil lurks behind the crdssr “when the fox
preaches, take care of your geegs8, p.129]. All the English
translational equivalents are linguistic ones, Imdt idiomatic
translation; As a result, they are not appropriate.
4.1.3. Expressions Containing Classic References
In the archaic literature, most of writers usuallged an
ancient event or verse to express their idea, Hmyt did not make it
clear enough, but only a few words to refer toaheient story, event
or verse. That is the art of using classic refegsnghich the readers
had to remember when trying to understand their ninga
Moreover, readers would find them interesting. IBu&s Story, there
are many EDVs containing classic references, sadligh cra meop
dang, Duyénbang Thuin, Néi tam banh Vin canh quytHam s tir,
Pusc hoa
(4.25) Minghe nang noi hay tinh
Bay gio moi noi tam banhmu I1én: [38, p.592]
V1. At these words, the termagant understood vlagipened.
“Ah! The affair is clear now!"She boomed into a rush of
furry. [30,p.145]
V2: The truth from what the girl had talked about
awoke the old woman’s demons, making her shout
[25,p.126]
V3: The woman heard the tale and learn the truth —
her devils, fiends, and demons all brokedoos
[29,p.51]
The phrase Noi tam banH meansto fly into a rageand
usually refers to a woman. According to Taoist dfsli each being
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human is possessed by three evil spirits or den®ash Gr, in the
brain; Banh Cht, in the forehead; and Banhdgi in the belly. They
urged him or her to rash or to wicked deeds whigy feel gleefully
report to the Jade Emperor. The term in V3 is @& bhoice because
the footnote was used to explain more about thereate.

4.1.4. Reduplication

In Kiéu’s Story, reduplicatives are widely used iréls Story
and play a very important role in the poem as vildiey are used to
describe the appearance, the behavior, the stafethedigures in
order to show the attitude or the implication @ tuthor.

(4.36) Cuoi cuoi nGi Néi Nt ngaa [38, p.630]
V1: “Hello!” exclaimed the newcomer gleefully. [30.278]
V2: greeting them, all smiles and all honey. [23.96]
V3: All honey and all smiles, she greeted him. ,[2203]

Nguyén Du used 2 reduplicatives in whole ve@ei cuoi noi
noi and ngot ngaa Cuoi cuoi ndi néi means both smile and speak
continuously at the same time amgbt ngaois sweety or suave. The
verse means when ko Thr heard Thic Sinh and &i pouring their
sorrow about their love-affair into their heartstie pagoda behind
her house, She pretended not to hearing anythirigshe just passed
there by chance. She still talked to them chesgrfulith all her
smiles and honey.

4.2. THE SEMANTIC FEATURES OF EXPRESSIONS
DESCRIBING THE VILLAINS IN KI EU’S STORY AND
THEIR EQUIVALENTS IN THE ENGLISH VERSIONS
We all know that Kiu's Story is a masterpiece of NgumyDu.

Its value is about not only the great content & and outstanding
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art. Moreover, one of the successes afuli§ Story is a unique and
edgy style of describing both leading charactetb\ltains. It can be
said Ngugn Du made his figures come out from literary td tde.
He built up the image so vivid and so true. For\hiains, he used
the realistic style to describe them, so that thléghowed their evil
characters. Below are some of semantic featureoyfs.
4.2.1. Expressions Describing Physical Appearance
Appearances are the outside features of figuretudimy
clothing, gestures, appearance, facial expressgmies and so on.
This is an important factor contributing to perdasathe character.
Appearance should contribute to the inner statéhef characters.
With Nguyén Du’s prodigious pen, the appearance of the ulavas
meticulously selected to portray the characters.
(4.40) Thdt tronglon lot mau da,
An gi cao &n day da lam sao? [38, p.591]
V1. It was an old womana pallid-faced creaturewhom
everyone could make out at first sight. What hael eiten
to be so burly and so heavy? [30, p.138]
V2: Someone thdboked pallidat first sight,
But what was she fed on for such bulk and might?
[25, p.130]
V3: One noticed at first glance heallid skin-
What did she feed upon gain such bulk? [29, p.49]
Lon lot is neither too dark nor too light. It is pallich the
novel Vanity Fair, the author used the adjectipele to describe his
figure
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“She was small and slight in persgrgle, sandy — hair and
with eyes habitually cast dowf28, p.11]

“But, lo! and just as the coach drove off, Miss @hput her
pale faceout of the window and actually flung the book batio the
garden”[28, p.11]

Therefore, they are all appropriate equivalents.

4.2.2. Expressions Denoting Professions

Each person has their own jobs to earn for theind. So did
Ma Giam Sinh, Ta Ba andsSXhanh. They did business on the body
of women. They were the owners or the partner ebtiothels. In the
Story, Ngugn Du delicately use many expressions to mentioir the
professions akiém an mien nguyt hoa, budn piin ban wong, diy
nghé an choi, dwra ngeoi cira trée, neéc ngeoi cira sau,di dgo lay
nguoi, lai bubn, con budn.

(4.45) Chungung my mot ngbi hang,

Quanh @m budn plin ban hrong da . [38, p.587]

V1: They became partners and cooperated in openkigd of
odd shopWhat they traded the year around consisted only
of made-up and perfumed women. [30, p.125]

V2: To open a brothel they had gone on shares.
For yearsprostitution had been their affair [25, p.116]

V3: They pooled resources, opening a shop
to sell their painted dollsll through a year. [29, p.43]

In (4.45), the idiom Buén plin ban hong’ means, to sell
one’s beauty for money. In V1, the translator usgsaraphrase to
express all the meanings of the origindéltfat they traded the year
around consisted only of made-up and perfumed wanienvs,
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“dolls’ is a euphemism for prostitutes; anghinted denoting make-
up faces is a sign of the harlot. So the verb ghras sell their
painted doll§ is a suitable equivalent tobtidn plin ban hrong’.
The translation in V2, however, is frank and untlanslated. It is
more general than the original. In our opinionpider to remain the
euphemistic expression in the original, this tratish should be
changed. Dolly” is also a euphemism for a whore. In addition,
“trade’ can be used instead g€’ as follows:

To open a brothel they had gone on shares,

For years, to trade dollies is their business affes.

4.2.3. Expressions Describing Actions and Behaviors

Action is the concept to show the workings of tigarfes in a
literary work. This aspect is particularly importato show the
typical character because their action is a sicguifily important
factor to show their state or nature. Through therys of
relationships, the treatment between charactedffferent situations,
the reader can identify these characteristics ntitare of character.
In general, when describing the action, the wrdgéen associated
with the corresponding expression for inner stélkey use actions to
clarify the nature of the figures and vice versa.

(4.56) Diy song,da thhy S& Khanhlén vaa [38, p.596]
V1: Kiéu opened the window and sawy ¥Khanh stealing
upstairs in silence [30, p.162]

V2: Khanhcrept inthrough a window, lightly. [25, p.134]
V3: Parting the shutters, log&hanhcrept in [29, p.57]

It is said that Ngun Du had killed the manner ofy3Khanh
by the action tén” (creep) which is moving surreptitiously. He acted

22

“like a thief in the night Accordingly, the termgreepor steal inare
exact equivalent in all version because they allshis action fully
and exactly.
4.2.4. Expression of Types of People
(4.74) Condang suy nghtruéc sau,
Mgt moda thiy ¢ dau din vao. [38, p.598]
V1: Kiéu was still pondering over what had happened when
there appeared face on an areca-spathie well known-
face of & Khanh. [30, p.291]
V2: When she was pondering on the occurrence,
From nowhere thbrazen boymade his appearance.
[25, p.138]
V3: Kiéu was still brooding over this or that
When he came ushering in lisazen face [29, p.61]
bao Duy Anh explainednit mois a face like a scarecrow’s
face made of a spathe, without feeling ashame tfisn nher cai mo,
khéng bét xau h5). [38, p. 316]. It is said that the areca-spattteen
well dried, has the form of a large and rigid ldafis used to wrap
and to cover articles of food, which one wants riesprve from dust
and flies. This is also a consecrated expressied ts designate an
impudent person whose face seems as if protectad byeca-spathe.
Correspondingly, they are all employed preciselyalh English
versions.
4.2.5. Expressions Describing Characters
The characters of the villains were so typicallyl apecially
vile. They were presented in many ways: appearaacépns,
behaviors, jobs... To call Ma Gidm Sinh, Ta Bay Bhanh all
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tricksters, Ngugn Du use expressions such asit' cwa meop dang’,
“mgt cot mpt dong’, “ danh kin conder?’; to mention how treacherous
S¢ Khanh was #3i trdng thayder?, “ an loi” were used; fhigng hum
noc ran”, “ham & t” are rendered to expose the flagitiousness of
Hoan Thu.
(4.82) DBi dau ching biét con ngroi So Khanh,

Bac tinhnoi tiéng lau xanh. [38, p.598]

V1: Nothing can be redeemed now! Where did you edrom
to ignore that fellow & Khanh, an unfaithful lover

notorious in the world of green house. [30, p.290]
V2: Who doesn’t know &Khanh around here, that fiend?

A lady- killerwithin this lewd sphere [25, p.138]
V3: Who ever hasn't heard of that 8hanh,

It's asa brothel cache made his name. [29, p.61]

Bac tinh is love a woman and then abandoned her. In
Vietnamese popular parlancey 8hanh has come to mean a Don
Juan, a heartless, unscrupulous seducer. The phaasanfaithful
lover anda lady- killer have similar literal meaning to the original;
meanwhile,a cad which is a man who behaves dishonourably,
especially towards a woman was communicative tadiosl,
moreover, it also consisted of the attitude ofviner, therefore, it is
the best alternative.

4.3. THE EMPLOYMENT OF WORD-LAYERS LEXICAL

SEMANTICS IN THE ENGLISH VERSIONS
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CHAPTER 5
CONCLUSIONS AND IMPLICATIONS
5.1. SUMMARY OF THE FINDINGS

With the aim of studying the EDVs in the masterpieaf
Nguyén Du in terms of lexical and semantic means anul Eeglish
translational equivalents, the research designedcpmlitative study,
we have come to the following conclusions:

1. Lexically, the translators found it difficult tibtain the exact
equivalent in English version since the layers ofdg to describe
the villains in KBu's Story belong to cultural elements and events
such as Sino-Viethamese, dialectal words, idiomd proverbs,
classic references. The translators, mostly useditéral translation
method to deal with them.

2. Semantically, some EDVs in English and Vietnamas
coined on the basis of socio-cultural elementswvanes. A major
difference can be seen here is that English traosi equivalents
describing characters and states are of mostlyaliteneanings,
because these are mostly come from idioms and goswa classic
references such aste nhe bdc, ning nhe chi’, “mgt cot mgt dong’,
“mgt cura medp dang’, “ sau sic nudc doi”, “ miéng hum nc ran”.

Moreover, translators might not transfer the imgtiien or the
attitude to English translational versions becao$ethe cultural
feature in the Vietnamese layers of word — stocks A
resultffrhfrggnb, translators tend to transfer tHeamkly.

5.2. IMPLICATIONS ON TEACHING, LEARNING AND

TRANSLATION

5.2.1. Implications on the Language Teaching and aening

Firstly, teachers should draw attention to the waydescribe
a person in general and a villain in particular amly provide them
with some useful expressions.
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Secondly, teachers could provide some basic kn@eled the
literary language features to learners so that doeyd transfer them
more effectively.

Thirdly, teachers may explain them as carefullypassible so
that learners could get their correct meanings.

5.2.2. Implications on Translation Work

I would like to put forward some implications oarnslating.

Firstly, to translate expressions of describing pbeomore
effectively, learners of English and Vietnamese hilgave a good
collection of expressions to describe a persoroth languages.

Secondly, when dealing with poems, it is importéot the
translators to have the knowledge of poetry. Initamd when
transfer poems like Ku's Story, translators may choose a suitable
poetry translation that readers could get the ctnés much as
possible.

Thirdly, in Kiéu's Story, when dealing with Sino-Vietnamese
words, classical references, idioms and proverbseduplicatives,
translators would find it a little difficult to tresfer them. Here are
some solutions:

* For Sino-Viethamese words, translators should tigeir
meaning in pure Vietnamese first (both literal digairative), and
then find a similar word.

» For classical references, translators may uselitbel
translation, but they would use the footnotes tplar more so that
readers could understand them more.

* For idioms and proverbs, translators should ugemdtic
translation if there are idiomatic and proverbigligalents. If not,
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the literal or word-for word translations could &aployed, but it is
necessary to footnote them.

» For reduplicatives, linguistic equivalent would the best
choice because they are popular in Viethamese bubavdly ever
find them in English.

5.3. LIMITATION OF THE STUDY
5.4. SUGGESTION FOR FURTHER RESEARCH

- An investigation into stylistics devices of exgs®ns
describing people in Kirs story and their English translational
equivalents.

- A thorough study on semantic features of proveabs
idioms in Kiéu’s story and their English translational equivégen



