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Chapter 1 

INTRODUCTION 

 

1.1. RATIONALE  

In language communication, apart from the message based on 

the descriptive meaning of the utterance, there is a kind of 

interpersonal meaning that needs to be interpreted for the 

comprehending of the speaker/writer’s attitude toward the content of 

utterance and toward the hearer/reader. This kind of meaning is 

labeled modality in terms of grammar, semantics and pragmatics as 

far as its meaning and function are concerned. This is an essential 

component of meaning that should be taken into consideration in 

shaping the communicative message by the addresser/encoder and in 

decoding/interpreting the interpersonal meaning for the successful 

communication. How to express and interpret modality is not an easy 

task for speakers of English as a second language. The basic content 

of utterances can be translated word by word, but for interpersonal 

meaning. Therefore, learners and translators need to utilize some of 

the linguistic means that help to render the interpersonal meaning in 

the characters’ conversations. In case of rendering this kind of 

meaning in conversations from English films into Vietnamese 

subtitles, the translators are expected to understand not only the 

proposition or descriptive meaning of utterance but also know how to 

express the modal meaning conveyed in this utterance. This 

requirement has to be met so that the movie viewers can have a better 
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insight into how the characters communicate their messages and 

build up the interactive relationships between interlocutors.  

However, as far as issues of means of expressing modality have 

been concerned, apart from what has been traditionally discussed 

such as lexical and grammatical means, there is still room for the 

examination of the prosodic devices and syntactical structures of 

communicative types of sentences. These have not been paid close 

attention in the discussion of the modal meaning and pragmatic 

functions. One possible reason may be due to the difficulty in 

building a spoken corpus for the phonetic analysis that enables us to 

point out the phonetic features that help bring out the modal meaning 

along with the syntactic structure employed to realize the utterances. 

Surprisingly, what is feasible for doing the same thing with the 

conversations in films and translation of the modalized utterances 

with lexical means and prosodic resources has not been dealt with. So 

far, little has been written about the modal meaning of intonation 

along with the syntactic form to modalize an utterance in English as 

the source language and the equivalents in Vietnamese as target 

language. Also, such linguistic resources as modal particles, modal 

set phrases as means to render the modal meaning in the translational 

equivalents in subtitles in Vietnamese as the target language still 

need a closer examination. For some translators, most English 

modality expressions can be translated to Vietnamese without 

problem, but this is not an easy task for the comprehension of the 

paraverbal signs along with the sentence structure to figure out the 
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modal meaning to achieve a satisfactory translation into Vietnamese.  

For example, in "The pursuit of happiness" movie, the father’s 

utterance "I don't want you out here shooting this ball around all day 

and night, all right?" and the son’s response, "all right!" were 

translated into "được chứ?" and "được ạ" respectively. How to 

identify the linguistic means as modality expressions and the 

governing factors to understand the addresser’s communicative 

message with interpersonal meaning of corresponding Vietnamese 

expressions in subtitles of English films is an interest for researchers.  

These concerning have inspired me to choose to conduct the 

research with the title "AN INVESTIGATION INTO MODALITY 

EXPRESSIONS IN ENGLISH FILM SUBTITLES AND THEIR 

CORRESPONDING EXPRESSIONS IN THE VIETNAMESE”. 

1.2. AIMS AND OBJECTIVES 

 1.2.1. Aims 

This study aims to investigate the pragmatics of modality 

expressions used in English Film subtitles and their corresponding 

expressions in the Vietnamese to provide the learners of English as 

translators with an insightful knowledge concerning the use of 

modality expressions in English and the Vietnamese equivalents in 

different kinds of speech act.  

 1.2.2. Objectives 

The study intends to fulfil the following objectives 

1) To identify what types of English modality expressions and 

Vietnamese equivalents are used in the Vietnamese translated 

subtitles of the English films 
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2) To identify the pragmatic factors that govern the use of modality 

expressions and the Vietnamese equivalents for the Vietnamese 

translated subtitles of the English films 

3) To recommend the effective use of Vietnamese equivalents for the 

Vietnamese translated subtitles of the English films 

1.3. RESEARCH QUESTIONS 

For the fulfilment of the objectives of the study, the research 

attempts to answer the following questions 

1) What types of English modality expressions and Vietnamese 

equivalents are used in the Vietnamese translated subtitles of the 

English films? 

2) What are the pragmatic factors that govern the use of modality 

expressions and the Vietnamese equivalents for the Vietnamese 

translated subtitles of the English films? 

3) What is the effective use of Vietnamese equivalents for the 

Vietnamese translated subtitles of the English films? 

1.4. SCOPE OF THE STUDY 

The examination of types of modality used in the English films 

focuses on a wide range of lexical and syntactic means such as 

intonation patterns accompanying the communicative sentence types, 

namely declarative, interrogative, imperative and exclamation. The 

exploration of the equivalents in the Vietnamese subtitles was 

intended to look for the corresponding of those modality expressions 

in English including modal particles. Specifically, the description of 

modal particles used in the Vietnamese translated subtitles of the 

English films paid special attention to discussing the syntactic 
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realizations of Vietnamese modal particles and their pragmatic 

functions in signaling the speaker’s attitude and mood in extracts of 

conversations in English films.  

The discussion of pragmatic factors that govern the use of 

modality expressions and the Vietnamese equivalents for the 

Vietnamese subtitles of the English films was restricted to the types 

of illocutionary acts used in the conversations between characters, the 

mood of interactional transaction and the speaker’s intent with the 

potential perlocutionary force. The discussion involved the pragmatic 

factors such as the relation between the interlocutors, and the 

phonetic features such as the speaker’s intonation. 
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Chapter 2 

LITERATURE REVIEW 

2.1. REVIEW OF PREVIOUS STUDIES 

Issues of modality expressions have been a growing interest for 

grammarians, semantists and pragmatist for modality involves 

semantic values and interpersonal meaning in communication. 

Especially, issues of modality expressions in cross-linguistic 

expressions have been discussed in several contrastive studies. 

However, just a few studies on paraverbal means to express modal 

meaning and the corresponding devices in the target language have 

been done so far.  

In sum, there has been several researches on modal particles in 

Vietnamese; however, there is still a little concern in defining 

modality in a broader sense and modal functions of intonation and 

modal particles. Meanwhile, there are not many studies thoroughly 

discussing the expressive aspects of intonation patterns in English 

and those modal particles as corresponding items in Vietnamese. 

Therefore, this study of some effective ways of translating modality 

expressions used in English films into Vietnamese modal particles 

will hopefully help the Vietnamese learners and interpreters 

overcome the difficulties in communicating the modal meanings 

successfully in translated subtitles. 

2.2. THEORETICAL BACKGROUND 

 2.2.1. Modality 

 2.2.2. Intonation as language means to express modality  

 2.2.3. Mood as language means to express modality 

 2.2.4. Types of modality 
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 2.2.5. Definition of modal particles 

 2.2.6. Speech Acts 

2.3. SUMMARY 

In this chapter, modality is defined as a system of linguistic 

options that allows for expressing a speaker's general intentions (or 

illocutionary point) as well as the speaker's belief as to whether the 

proposition expressed is true, obligatory, desirable, or actual. Modal 

options can be realized by word order (moods), modal auxiliaries, 

modal adjuncts, intonation and modal particles. By this broad view, 

modality can also be considered equivalent to the idea of 

illocutionary force in case the kinds of expressions which can express 

modal meanings also include communicative types of sentence that 

realize modalized utterances. The literature review has presented 

related researches where various means that are used to express 

modality are discussed with little information about modality 

expressions such as intonation patterns and modal particles in 

conversations in films. Accordingly, modal meaning with different 

attitudinal nuances signaled by prosodic means accompanying a 

particular communicative type of sentence used in English films and 

modal particles employed for rendering these interpersonal meaning 

will be paid closer attention. How to seek information for the 

questions the analysis of the qualitative and quantitative data will be 

and presented in the next chapter. 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/Illocutionary
https://en.wikipedia.org/wiki/Grammatical_mood
https://en.wikipedia.org/wiki/Auxiliary_verb
https://en.wikipedia.org/wiki/Illocutionary_force
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Chapter 3 

RESEARCH DESIGN AND METHODOLOGY 

 

3.1. RESEARCH DESIGN 

With the aim to investigate the pragmatics of modality 

expressions used in English Film subtitles and their corresponding 

expressions in the Vietnamese to provide the learners of English as 

translators with an insightful knowledge concerning the use of 

modality expressions in English and the Vietnamese equivalents in 

different kinds of speech act, the study intended to seek the 

qualitative and quantitative information for the following pragmatic 

aspects. 

3.2. RESEARCH METHODS 

 For the purpose of gathering descriptive data for research 

questions, observations as qualitative method was chosen because of 

the advantage to allow the author of this study to gather data on 

pragmatic behaviors and phenomena of modality expressions to 

understand how interlocutors act in communicative situations with 

their modalized utterances. The descriptive statistics with document 

analysis was also employed for the frequencies of the types of 

modality expressions in English and their corresponding in 

Vietnamese.  

3.3. SAMPLING 

 The modalized utterances realized by communicative sentences 

and the Vietnamese sentences containing modal particles were 

collected from 10 English films with Vietnamese subtitles. 

1. Click (Cú Click Huyền Bí) 

2. The pursuit of happiness (Mưu Cầu Hạnh Phúc) 
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3. Toy story 4 (Câu Truyện Đồ Chơi 4) 

4. La La Land 2016 (Những Kẻ Mộng Mơ) 

5. Black Panther (Chiến Binh Báo đen) 

6. Frozen 2 (Nữ Hoàng Băng Giá Phần 2) 

7. Captain Marvel (Đại Úy Marvel) 

8. The boss baby (Nhóc Trùm) 

9. Lion King 2019 (Vua Sư Tử 2019) 

10. Avengers: Endgame (Biệt Đội Siêu Anh Hùng: Hồi Kết) 

3.4. DATA COLLECTION 

3.5. DATA ANALYSIS 
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Chapter 4 

FINDINGS AND DISCUSSION 

 

4.1. COMMUNICATIVE TYPES OF SENTENCE AND 

MODAL PARTICLES IN SHAPING THE ILLOCUTIONARY 

FORCE 

 As mentioned in section 2.2.4.4.a, chapter 2, an utterance is seen 

as a direct speech act when there is a direct relationship between the 

structure and the communicative function of the utterance. In other 

cases, where there is no matching between the illocutionary act and 

the corresponding syntactic form, it is the case of indirect speech act. 

In the Vietnamese translational equivalents of the modalized 

utterances, modal particles were seen as the markers of illocutionary 

force of these modalized utterances. 

 4.1.1. Direct Illocutionary acts of representative by 

declarative sentence 

 Considering sentences cited from 10 films and 28 modal 

particles, we see that there are 18 suitable for this type of sentence as 

follows: à, ạ, chứ, cơ, đâu, đấy, đây, hả, mà, mất, nhé, nhỉ, rồi, thế, 

thôi, ư, vậy, sao. 

  4.1.2. Indirect Illocutionary acts of Questions by 

declarative sentence 

 In reality, almost any illocutionary act can be realized by almost 

any mood structure, and almost any mood structure can carry out 

different illocutionary acts. In the data analysis of the study, when a 

mood structure was found to have any other but its typical 

illocutionary force, we consider it indirect illocutionary act. In other 

words, when an illocutionary act is performed indirectly, it is 
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performed through the use of another which is direct. 

4.1.2.1. Indirect Illocutionary acts of Questions by 

declarative sentence 

 The result of data analysis shows another function with 

declarative form in asking a question. The following sentences are in 

declarative form but is actually asking a question. In text, this 

statement intended as question is marked with question mark. In 

speech, this can be recognized with a falling tune.  

To create sentences with the same function, translators can 

use 9 "modal particles “à, chứ, nhé, rồi, vậy, hả, sao, ư, nhỉ" to add to 

the last position of a Vietnamese sentences that are translated from a 

form of declarative sentences which has the function of creating a 

question in English. 

4.1.2.2 Indirect Illocutionary acts of Directive by 

declarative sentence 

 In short, most of the declarative sentences in the English films 

are transferred to sentences containing these Vietnamese modal 

particles with the total of 441 among 788 sentences researched 

occupying 52,2% from the results of what we have investigated 

4.1.3. Direct Illocutionary acts of Directive by Imperative 

sentences   

 Considering 28 modal particles which are most typical and have 

the highest frequency used in conversation, there are 9 modal 

particles appear in subtitles which are translated from imperative 

sentences in English films. They are: ạ, đã, đây, đi, nào, nhé, thôi, 

với, chứ. 

 4.1.4. Direct Illocutionary acts of Questions by Interrogative 

sentences 
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 Four type of interrogatives were found in the data analysis of the 

study. They are Wh-question, Yes/No Questions, Alternative 

Interrogatives, Tag Questions. 

4.1.4.1. Direct Illocutionary acts of Open Questions by Wh-

Interrogative sentences  

 Among 28 modal particles that are investigated, there are 13 

modal particles appear in subtitles which are translated from Open-

questions in English films. They are: à, chứ, đấy, đây, đi, nào, nhé, 

nhỉ, rồi, sao, thế, ư, vậy along with the corresponding Vietnamese 

question words such as Tại sao, sao, đâu, nào, gì, khi nào ...  

4.1.4.2. Direct Illocutionary acts of Closed Questions by Yes-No 

Interrogative sentences 

 Among 28 modal particles, 10 modal particles were found to 

occur in the Vietnamese sentences which are translated from Open 

questions in English. They are: à, chứ, đấy, hả, nhé, nhỉ, sao, ư, với, 

vậy. 

4.1.4.3. Direct Illocutionary acts of Alternative Questions by Or-

Interrogative sentences 

Alternative Interrogatives 

 These are "choice question" that are designed to offer one or 

more choices in the context of the question. They also begin with a 

verb or a auxiliary verb. Let’s have look these examples as an 

illustration of alternative interrogatives and their Vietnamese 

equivalence containing modal particles. 

4.1.4.4. Direct Illocutionary acts of Confirming Questions by Tag 

-Interrogative sentences 

Tag questions 

 This is a special construction in English, they are added on to the 
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end of declarative sentences. A declarative sentence makes a 

statement and follows standard subject-verb word order, but it can be 

added a short question offset by a comma to make it an interrogative 

fragment. Tag questions usually ask for confirmation. In English, tag 

question is so popular in communication. In this study, there are 7 

corresponding sentences containing modal particles in Vietnamese 

which are translated from sentences in ten English films. 

4.2. MODAL FUNCTIONS OF INTONATION PATTERNS IN 

SPEECH ACTS USED IN THE ENGLISH FILMS AND 

VIETNAMESE TRANSLATIONAL EQUIVALENTS WITH 

MODAL PARTICLES 

  The sample of the study yielded cases of illocutionary acts 

which expresses various shades of modal meaning rendered by the 

indicative mood, interrogative mood, imperative mood and 

exclamatory mood. These modalized utterances accompanied with 

different intonation patterns were found to signal (1) completion of 

the utterance, (2) modality, i.e. intention, and (3) the relevant 

emotion. The listener, judging from the presence or absence of 

particular intonational features (and taking account of the 

grammatical structure of the utterance, its semantic content, and its 

context), decodes the whole complex meaning of the intonational 

patterns.  

 The most important secondary function of intonation is to 

characterize the utterance according to its intention; this function may 

be labeled as the principal modal function.  It is distinguished from 

the subsidiary modal function, which belongs to the sphere of 

expressiveness and indicates the so-called subjective modality, i.e. 

emotionality. 
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 The semantic effect of an intonation pattern depends to a degree 

on the type of the sentence it is used in: the inherent meaning of the 

intonation pattern may coincide with the communicative nature of the 

sentence-type (e.g. the finality and assertiveness of a fall with a 

statement; the incompleteness of a rise with a yes-no question). This 

is why the same pattern is regarded as ‘normal’ for some sentence-

types, and ‘not normal’ for others, although in principle and in 

practice any of the patterns can be applied to any of the sentence-

types. ‘Not normal’ here obviously means some additional effect, or 

connotation, leading to a modification of the communicative meaning 

of the sentence-type (e.g. implicatory statements, insistent or 

sceptical general questions). This additional effect is usually of a 

modal-emotional kind. 

 4.2.1. Rising intonation patterns as indicators of 

completeness of a question with interrogative sentence and 

Vietnamese translation equivalents with modal particles 

 4.2.2. Falling intonation patterns as indicators of 

completeness of a question with interrogative sentence and 

Vietnamese translation equivalents with modal particles 

 4.2.3. Rising intonation pattern as indicators of Statement 

intended as Question   

4.3. FUNCTION OF EMOTIONAL EXPRESSION OF MODAL 

PARTICLES USED IN VIETNAMESE TRANSLATED 

VERSION IN SUBTILES 

 4.3.1. Expressing a conative force applied to directive speech 

acts 

 4.3.2. Expressing intimacy 

 4.3.3. Expressing surprise 
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 4.3.4. Expressing irony  

 4.3.5. Expressing assurance or restricted alternative 

 4.3.6. Expressing threat  

 4.3.7. Expressing respect 

When translating modalized utterance in an English film into 

Vietnamese, translators should consider the context of the dialogue to 

determine the pragmatic factors that signal the condition for showing 

the respect of the characters by adding modal particles to the 

translated sentence. 

Function of emotional expression of Vietnamese modal 

particles would be briefly summarized in Table 4.1 as follows. 

Function of emotional expression Vietnamese modal particles 

Expressing a conative force applied to 

directive speech acts 

đi, thôi 

Expressing intimacy à, ạ, cơ, nhỉ, hả, nhé, mà, thôi 

Expressing surprise ư, sao, cơ à, thế 

Expressing irony nhỉ 

Expressing assurance or restricted alternative thôi 

Expressing threat đấy  

Expressing respect ạ 

 

4.4. THE PRAGMATIC FACTORS THAT GOVERN THE USE 

OF MODAL PARTICLES IN VIETNAMESE SUBTITLES OF 

THE ENGLISH FILMS 

 For the modal analysis of the utterances in the conversations in 

English films, the study chose this approach to examine the semantic- 

pragmatic information, i.e. the information accompanies the 
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descriptive one in the sentence that realize the utterance. This kind of 

information contributes to the actualization the semantic structure of 

sentence and kind of speech act realized by this sentence. In doing 

this, the study focused on the following groups of pragmatic 

information. 

 4.4.1. The information of the particular communicative 

situation or the relationships between the utterances   

 4.4.2. The information that signals the speaker’s supposition 

to the hearer’s status of mind and knowledge 

 4.4.3. The information that signals the social status, role of 

the interlocutors or communicative partners 

 4.4.4. The information that orientates the response or 

feedback from the other interlocutors 

4.5. DISCUSSION 

 The results from this investigation show the syntactic 

realizations and the pragmatic functions of modal particles related to 

the realizations of modal particles in the communicative types of 

sentence. Functions of modal particles was analyzed because the 

same modal particles have many different functions. So, it is very 

difficult for learners and translators to convert the modality 

expression in English into their corresponding modal particles in 

Vietnamese. Thanks to that analysis we found out some effective 

ways to translate. Some modal particles can be applied to all types of 

sentences when translating but some others can't be. Translators will 

have to depend on the context and communicative type of sentence to 

find out the best choices of modal particles for translation. The 

identification of corresponding modal particle of the modality 

expressions in English based on the data extracted from the films will 
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be summarized in Table 4.4 below. 

Table 4.4. The identification of corresponding modal 

particle of the modality expressions in English 

Modal 

particles 

Declarative 

sentence 

Interrogative 

sentence 

Imperative 

sentences 

à X X  

ạ X  X 

chứ X  X 

cơ X X  

đã   X 

đâu X   

đấy X X  

đây X X X 

đi  X X 

hả X X  

mà X   

mất X   

nào  X X 

nhé X X X 

nhỉ X X  

rồi X   

sao X X  

thế X X  

thôi X  X 
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ư X X  

vậy X X  

với  X X 

 

 In its syntactic realizations, a modal particle may combine with 

another modal particle to supplement each other in the same 

modalized sentence. Second, a modal particle can be combined with 

a type of speech acts, which reflects the relationship between the 

speaker and the hearer along with the sentence mood.  

 In its pragmatic function, a modal particle indicates or modifies 

an illocution and serves to express the interlocutor's attitude. We can 

find that the state of affection and attitude expressed by modal 

particles are implicit form or interpretable from implicature. This 

makes the speech act more delicate and gentler with the 

perlocutionary force.  

 Moreover, this study shows some pragmatic factors that govern 

the use of modal particles in Vietnamese subtitles of the English 

films such as the relationship between the speaker and the 

interlocutor and intonation. With the relationship between the speaker 

and the interlocutor, the speaker can choose suitable modal particle in 

conformity with the interlocutor's status, age, gender, relationship 

and so on so as to obtain the effectiveness in communication. With 

the intonation, the speaker can choose suitable modal particle to 

comply with the interlocutor's purposes in creating question, 

statement ... with modal nuances such as surprise, disbelief, sarcasm 

or teasing. 

 It is accepted that modal particles form an essential component 
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of the modality system of Vietnamese as they indicate to the hearer 

how to modalise the truth value of a proposition and how to match 

proposition and context. With the addition of a modal particle to a 

declarative sentence, it can turn that sentence into interrogative one. 

Considering this declarative sentence “We gotta postpone the 

camping trip.", if it is translated into a declarative sentence it would 

be "Chúng ta phải hoãn chuyến cắm trại rồi.". However, with this 

sentence, we just add the modal particles "ư" to the end of the 

translated sentence translated, it will become an interrogative one to 

realize a question with surprise “Chúng ta phải hoãn chuyến cắm trại 

ư?" 

 Therefore, to accurately select corresponding modal particles of 

modality expressions, it is necessary to consider all three factors: 

Syntactic realizations, pragmatic functions and pragmatic factors that 

govern the use of modal particles in Vietnamese. 

 On the whole, so as to be successful in communication as well 

as in translation, language users have to put the sentences in their 

context, especially sentences containing modal particles. With the 

analysis in the previous subsections in section 4, learners and 

translators can use suitable modal particles to transfer modality 

expressions in English sentences into Vietnamese sentences 

containing modal particles. 
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CHAPTER 5: CONCLUSION 

 The investigation into the pragmatics of modality expressions 

used in English Film and their corresponding expressions in the 

Vietnamese subtitles has enable us come to some conclusions about 

the prosodic means accompanying communicative types of sentence 

and modal particles for the translation in Vietnamese. The findings 

also help to give some implications to the teaching and learning 

concerning the use of modality expressions in English and the 

Vietnamese equivalents in different kinds of speech act. 

5.1. Conclusions 

 The findings of the study enable us to come to the following 

conclusions related to the objectives of the study. 

 Regarding types of English modality expressions and 

Vietnamese equivalents used in the Vietnamese translated subtitles of 

the English films, it can be seen that in a broad sense, modality can 

be expressed by the illocutionary forces of subtypes of speech acts as 

statements, directives ... In terms of speech act modality, mood 

system with the syntactic forms of declarative, interrogative, 

imperative sentences can help to indicate the speaker’s 

communicative intent and purpose with the basic modal function 

such as those of bare statements and directives with the absence of 

the other modality expressions of lexical and grammatical means. In 

terms of the modal functions of prosodic means with basic intonation 

patterns, the illocutionary acts with speaker’s intent were made clear 

with his/her falling tones and rising tones which add the 

completeness to the speech acts. The modal meaning with speaker’s 

basic communicative purposes along with the attitudinal functions of 

communicative types of sentence along with the intonation patterns 
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that realize the modal force of speech acts can be rendered into 

Vietnamese subtitles with the use of modal particles of different 

modal nuances, namely expressing a conative force applied to 

directive speech acts, intimacy, surprise, irony, assurance or 

restricted alternative, threat and respect to the hearer or the other 

interlocutor in the context of communication.     

 For the identification of the pragmatic factors that govern the 

use of modality expressions and the Vietnamese equivalents for the 

Vietnamese translated subtitles of the English films, the following 

pragmatic information should be factored into the modal analysis of 

the modality expression in the source language for the determination 

of modal particles in Vietnamese as the target language. 

 The information of the particular communicative situation or the 

relationships between the utterances requires the precondition and 

proposition content to be met for the choice of different modal 

particles for the same speech acts. 

 The information that signals the speaker’s supposition to the 

hearer’s status of mind and knowledge allows the speaker to 

modalize his/her utterance with the precondition and presupposition 

about the availability of the evidence at the moment of speaking for 

both hearer and speaker. 

 The information that signals the social status, role of the 

interlocutors or communicative partners relates to how the 

interlocutors behave and expect the other interlocutors to conform to 

the social norms and speech acts in the cultural context of hierarchy 

in terms of social role and age, which offers the correct choice of 

modal particles in translation.  

 The information that orientates the response or feedback from 
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the other interlocutors requires the speaker to invest in his/her 

modalized utterances with the force of evidence to signal whether a 

question or directive speech act is urgent or whether the hearer and 

the speaker may share the same evidence available for calling an 

agreement to an assertion or a correction to speculation at the 

moment of speaking. 

5.2. Implication to the teaching and learning concerning the use 

of modality expressions in English films and corresponding 

equivalents in Vietnamese subtitles 

 For the effective use of modality expressions other than those 

that have been traditionally addressed like modal adverbs, modal 

auxiliary verbs, modal lexical verbs, modal adjectives, modal nouns, 

more attention should be paid to the comprehension of the 

communicative types of sentence accompanied with prosodic means, 

which is strengthened in doing this through English films.   

 One reason for doing this is learning and practicing modality 

expressions in classroom according to the tasks prescribed in 

textbooks is usually boring and hardly achievable. It is through the 

experience of the modalized utterances of communicative types of 

sentences colored with various intonation patterns that the learners as 

movie viewers are exposed to specific situations and contexts that 

facilitate the comprehending and retention of the character’s voice in 

conversations. Another reason is for the focus on the basic modal 

function in communicative types of sentence along with the 

intonation patterns as indicators of the illocutionary force of the 

speech acts will help the viewers identify the speaker’s 

communicative intent. This task is more feasible as compared to the 

interpretation of modalized utterances with various kinds of modality 
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expressions ladened to cause challenge for the learners as viewers 

and the translators as well. Once the learners can aquire the basic use 

of modality expressions pertaining to the illocutionary force of 

utterance with communicative types of sentence, the intonation 

patterns as the prosodic indicators of utterances of speech acts, they 

can go further with the interpretation of more complicated cases 

where a wide range of modality expressions are present in the same 

utterance.  

 Another reason for working with modality expressions in films 

is that learning form films is more motivating and enjoyable, which is 

one of the most important factors in determining successful second-

language acquisition. Films and books are an integral part of 

students’ lives, which makes perfect sense to work with them into the 

language classroom. Film, as a motivator, also makes the language 

learning process more entertaining and enjoyable, and this is also 

feasible with the scripts available for the learners as translators to 

practice with interpretation and translation of modality expressions 

through communicative types of sentence, intonation patterns and 

modal particles.  

 Last but not least, the benefit of using film in the acquisition of 

modality expressions is the authenticity and varied language. 

Learners are provided with examples of English used in near ‘real’ 

situations in communicative interaction which can be good examples 

of real-life conversations with pragmatic aspects. With the exposure 

to the natural flow of speech, learners can be provided with this real-

life language input for both comprehending and translation. 

5.3. Limitation and recommendation for further study 

 Despite the focus on the syntactic features of communicative 
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types of sentence and basic intonation patterns that realize the basic 

modal function in utterances, the findings of the study just touch the 

fringe of what is expected for the objectives of the study. Not all 

types of communicative sentence were examined and cases of 

exclamative sentence as syntactic form of expressive speech act is 

still left behind the discussion. Furthermore, the actual investigation 

has not looked into all basic intonation patterns with their attitudinal 

functions mentioned in chapter 2 as an initial framework for 

identifying the modal functions of these basic tunes.  

 As for the observation of modal particles in the translated 

sentences in the subtitles in Vietnamese, a complete and detailed 

description of their syntactic form and functions is far from being 

achievable. Their linguistic structures in combination, allocation as 

single and complex unit, their distinctive features according to their 

group have not been discussed. 

 With the awareness of the shortcoming of the study, these 

recommendations should be made for further study pertaining to 

pragmatic aspects of modality expressions in films and corresponding 

equivalents in subtitles. 

 - An investigation into the modal functions of intonation patterns 

in conversations in English films and Vietnamese translational 

equivalents in subtitles 

 - An investigation into modal particles in conversations in 

Vietnamese films and the English corresponding equivalents in 

subtitles. 

 


